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The Creative Element




Creativity is more than a concept and reaches
beyond individual talent. Dynamic and collaborative
by nature, creativity drives change by opening our
eyes and our minds to new possibilities.

Creativity, as the foundation for all innovation, is
an essential and integrative force that helps build
strong communities, sustainable economies and
an imaginative, compassionate society.

At NSCAD University, we seek to be a transformative
force for society. Across disciplines and faculties
and through wide-ranging partnerships with
institutions, governments, organizations, industries
and communities, we apply critical and creative
thinking in an ongoing process of discovery.












A new take on textiles

“Textiles have a far-reaching impact on our lives. We're wrapped in cloth
at birth, and we retain this intimate relationship with fibre for the rest of
our lives. Fabric is ubiquitous: it connects us all.” — Gary Markle

Interwoven Sustainable -



For assistant professor Gary Markle, fashion is more than
a glossy magazine spread or the latest catwalk trend. "At
NSCAD, because our fashion program is housed within
the craft program, our work is strongly grounded in textile
theory, understanding and practice,” says Gary.

“Our brand of fashion education is more akin to European
approaches, in that we see textile as a conceptual matrix -
a place to explore real-world political and social issues
and ideas, like sustainability.”

Gary's idea of re-invigorating Nova Scotia’s historic garment
industry using new textiles from fibres easily grown in the
province has intrigued the Nova Scotia Agricultural College
(NSAC) in Truro. A joint “think tank” was recently formed to
explore research and development opportunities focused on
locally produced, low-impact fibres and dyes; Frances Dorsey
of NSCAD's Textiles Department will provide research for the
plant dyes portion of this project.

“NSCAD specializes in the intangible, the world of ideas, while
the Agricultural College deals with the tangible,” adds Gary.
“In this project, we'll meet in the middle.”
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Gary Markle

Assistant Professor —
Fashion
Division of Craft

From Robin Muller’s perspective, “There’s so much information now
and so much has been discovered, that if you want to find anything new,
you need to collaborate.”

Since 2007, Robin, a professor in NSCAD's Division of Craft, and Dr. Sarah
Bonnemaison of Dalhousie University's School of Architecture, have been
doing just that. Their joint research project, known as Architectural
Applications of Electronic Textiles or @Lab, explores ways of creating
textiles responsive to sound, movement, sunlight and touch.

Earlier this year, Maria Osende, a Halifax-based flamenco artist, approached
@Lab with a novel idea: creating a stage set and costumes that “danced.”

Robin’s team designed a backdrop of hinged fabric panels programmed
to light up — even move - in response to the music and the dancers’ feet.
And thanks to smart LEDs embedded in the fabric of her costume, Maria
appears to paint the air when turning, sweeping an arm or extending a leg.

“Maria is highly visual performer,” says Robin. “She takes the whole stage

as her canvas, and the products of our research are helping her create
new art.”
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Discovering new ways
of engaging and understanding

“Art is often thought of as elitist. With studio work, I'm taking my art to the community and
asking them to engage and help me with my research by responding to it.” — Kim Morgan

I

Transformative

Experiential -




For Kim Morgan, the dilapidated range light that used to
guide arriving passenger ferries into a Prince Edward Island
harbour before the days of the Confederation Bridge is more
than a memory of times past.

“This iconic structure is symbolic of what the community
of Borden-Carleton was for so many years — a thriving
terminus for the PEI ferry — but no longer,” says Kim, an artist
and Assistant Professor at NSCAD University.

Her temporary memorial, Range Light Borden-Carleton,
2010, explores this experience of change and notions of
transformation.

Earlier this year, using latex rubber embedded with mosquito
netting, Kim and a crew of NSCAD students and alumni cast
an imprint of both the interior and exterior surfaces of the
range light, capturing the original features - from flaking paint
and dirt to graffiti - in the process. The two sections, sewn
together, stretch diagonally across the gallery space from

one corner of the floor to the opposite corner of the ceiling,
spanning 60 feet in length and illuminated from within.

“As the ghost of a beacon, the installation is meant to be an
ephemeral memorial to a maritime symbol, but it's also a
monument to a community in transition, and the potential
for change.”
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Kim Morgan

in Sculpture

“Research encourages interdisciplinary collaborations with diverse com-
munities that are interested in the ways that artists use creative processes
in exploratory contexts,” says Robert Bean, Professor of Media Arts.

Bean'’s current work, The Visual Speech Project, is a gallery installation
that utilizes speech recognition software and digital projection. The project
is part of a three year, SSHRC-funded research project on “Obsolescence
and the Culture of Human Invention.”

“l am looking at the realm of aesthetic computing — a way in which
artists can take an active role in the creative potential of coding with
computers,” explains Robert, who is collaborating with the sculptor
Ilan Sandler as well as programmers and researchers from Dalhousie
University.

Robert, currently artist-in-residence at the Canada Science and Technology
Museum in Ottawa, is also working on a book project and an installation
marking the 2011 centenary of Marshall McLuhan's birth.

“As a photographer, the last 25 years of my life have been influenced by
the transition from traditional analogue technology into the world of
digital media,” he adds. “Like McLuhan, | see ‘obsolescence’ as a begin-
ning, an opportunity for exploring new ideas and tools for making art.”
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Driving new thinking — by design

" Design is about more than designing products; it's about designing better

experiences. Design is now being viewed as a strategic tool for thinking

and problem solving.” — Glen Hougan
Insightful Responsive



“Our Masters of Design program draws students from across
disciplines looking for a place to think,” explains Professor
Christopher Kaltenbach, program faculty. “They've graduated

Glen Hougan

Assistant Professor
Division of Design

from a bachelor’'s program and worked for a while, but now
want time to focus on an idea of their own.”

“Through collaborative investigations, our grad students
explore far-reaching and abstract concepts, whether social,
economic, political or technological, and give form and
potency to those ideas,” he adds.

Over the past year, Kaltenbach's students have applied their
collective talents to explore and engage with a range of
topics, from envisioning a new Hiroshima peace memorial
to working with Parks Canada on design options for GPS-
enabled tours of George's Island.

Another project, which looked at the impact of “live-in”
robots serving as caregivers for the elderly and disabled,
complemented a joint research initiative underway by
Kaltenbach and Takeshi Ishiguro Creative Lab in Japan.

For Christopher, “Our MDes program is about developing
ideas, building rigour in design research and ultimately,
preparing designers to think in the interdisciplinary world
of the 21st century.”

Professor Rudi Meyer was recently appointed director of the
NSCAD MDes program.
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As the first holder of the Sun Life Financial Chair in Design for Health
and Aging, Professor Glen Hougan has one objective: to promote
the idea of design thinking as a strategic tool to create

a healthier society.

Glen, who also received the 2009 NSCAD Research & Creative
Practice Award, is known internationally for tackling ageism through
the design of more responsive empathetic and user-centred design
in products for older adults.

“I believe design can inspire people to think about issues in a different
way,” says Glen. "For example, could we encourage people to walk
more by designing less forbidding and more welcoming stairwells in
office buildings?”

In fact, one of Glen'’s classes this semester is looking at the possibility
of “redesigning the stairwell experience” with Heart and Stroke
Foundation of Nova Scotia.

“l want to help open minds to possibilities of design thinking,” adds
Glen, who plans to use the next two years as the Sun Life Financial
Chair presenting to and engaging with the health care industry across
Canada and the US.
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Exploring new conversations
in cultural technology

“ Like the novel or the movie, what's the next big art form going to be? New technologies

have given us the possibilities of engaging people differently, but the cultural form

hasn't been defined. NSCAD is part of that definition.” — David Clark

Collaborative




At NSCAD, a uniqgue community of interest has come together

to consider the impact of new technologies on the screen arts.

Through CineFlux: A Centre for Interdisciplinary Research
in Emerging Cinema and Media Art, nine colleagues from
across disciplines are combining their creative energies to
examine ideas emerging out of new media technologies.

“We're a group of researchers interested in what's happen-
ing to the space around cinematic production, but coming
at the conversation from dramatically different perspectives,
whether sculpture, photography, ceramics, public art or film-
making itself,” explains Dr. Bruce Barber, interdisciplinary artist
and professor in Media Art, Historical and Critical Studies.

CineFlux’s research creation looks at three key areas: the
changing form of cinema from passive to active participant
engagement; the impact of new techniques, such as crowd-
sourcing or user-generated content, on the actual process of
production, and the opportunities presented by “microcin-
emas,” including mobile phones, laptops and GPS devices,
to deliver new kinds of narrative work.

“All of us bring a different kind of relationship to the techno-
logical shift and, more importantly, the cultural shift that's
happening in the sphere of screen-based production,” he
adds. “In CineFlux, we work across borders and boundaries
on collaborative projects that might not otherwise happen.”
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David Clark

Chair of Media Arts
Associate Professor in
Intermedia

Division of Media Arts
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“I'm interested in the cinematic world of the web,” says media

artist and CineFlux member David Clark, who creates large-scale,
feature-length websites using interactive technologies and non-
linear narratives.

“Coming from film, my websites are about people and stories, but

linked in unusual, often coincidental, ways — just like the Internet,”
explains David, Professor in Media Arts. His project “A is for Apple”
won top prize at two international festivals, while “Sign After the X,”
an encyclopaedic work about the meanings of the letter X, recently
premiered at FILE2010 in Sao Paulo, Brazil and will soon be pub-
lished as a book.

David's current project — an opera written as a computer game -
combines 3D software and gaming technology with operatic-style
narrative, music and staging. “Gaming technology creates an
immersive online space where multiple players can wander at
will with the characters, exploring their worlds and, by extension,
their stories.”

“For me, the Internet is the studio of the avant-garde,” adds David. “It's

here we're creating the kind of conceptual work that will inform
tomorrow’s mainstream culture.”
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Introducing...The Institute for Applied Creativity

Canada’s centre for creative collaboration, exploration and innovation

If any feature defines today’s NSCAD, it's our ability to
nurture and apply the creative process through far-reaching
partnerships, not only within our family of visual artists and
designers, but beyond.

And judging from our successful collaborations with other
academic institutions, non-profit organizations, governments
and businesses, we see a genuine and growing appetite in
the non-art world for the kind of dynamic thinking, inquiry
and curiosity that drives innovation. In other words, the
critical and creative thinking for which NSCAD is interna-
tionally known.

NSCAD's new Institute for Applied Creativity, scheduled to
open in early 2012, will harness this appetite for innovative
thinking by serving as both a home for the exciting work
already underway and a nexus for new partnerships.

As a centre for collaborative exploration, the Institute
will interweave seemingly disparate entities and interests
using a common medium - creativity — for a common
purpose: discovery.

“By our nature, we're an institution that encourages

experimentation across disciplines,” says David B. Smith,
NSCAD University president. “Our faculty live it.
Our students thrive on it.”

“"The new Institute of Applied Creativity will offer individuals

and organizations from outside the visual arts the opportu-
nity to work with NSCAD faculty and researchers in thinking
about, discussing and teasing out possible directions for
solving some of today’s most perplexing problems.”

The Institute will also work to develop internship programs
so that NSCAD students can take their critical and creative
thinking practices into the marketplace, earning university
credits by working with partners in business, government
and the not-for-profit sectors. Through the development
of training programs, seminars, think tanks and conferences,
the Institute will demonstrate not only the relevance of cre-
ativity, but the value of integrating creative principles into
broader policy and decision making.

As Professor Smith explains, “Ultimately, the Institute for
Applied Creativity is about facilitating conversations that
otherwise might never happen and encouraging collabora-
tions never before thought possible, to generate the kind of
innovative thinking that drives a truly creative economy.”
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Corporate Governance

BOARD OF GOVERNORS 2009 -2010
David B. Smith, President

OFFICERS

Michael Donovan, Chair
Richard W. Emberley, Vice Chair
Paul Goodman, Treasurer
Margaret Fountain, Secretary

APPOINTED GOVERNORS IN COUNCIL
Michael Donovan

Richard W. Emberley

Victor Syperek

GOVERNORS AT LARGE
Frank Anderson
Dean Brinton
Margaret Fountain
Paul Goodman
Kim Knoll

Kevin Latimer
Gillian McCain
Jim Mills

Dr. David Murphy
Rob G. C. Sobey
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FACULTY REPRESENTATIVES
Rudi Meyer
Mathew Reichertz

STUDENT REPRESENTATIVES
Natasha Krzyzewski
Craig Budovitch

HONORARY GOVERNORS
The Honourable Myra Freeman
Paul Greenhalgh

Rob Hain

David Silcox

LIFE GOVERNORS

June Buchanan

Ross Christie

Tom Forrestall

Charles A. E. Fowler

Robert E. Geraghty

Deborah McLean

Frank Van Wie Penick
Gregory Silver

Charlotte Wilson-Hammond
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